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The MUSIC STANDARDS Self-Guided Tour is
intended to follow the New York State Arts Standards
Overview Webinars. If you have not had an overview
training or seen the webinars, please begin by
viewing the Overview Webinars.

The OVERVIEW covers the following information

essential to understanding and navigating the Arts
Welcome! Standards:

.  Foundations, Framework and Structure
Before You Begin

Have you seen or participated in
OVERVIEW of the New York State
Learning Standards for the Arts?

Deciphering the Standards Coding

Navigating Resources

Artistic Processes, Anchor Standards, Performance
Indicators

Enduring Understandings and Essential Questions
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http://www.nysed.gov/standards-instruction/arts-overview-webinars

Resources

Getting Started

Here are some resources you will need
before you begin the Self-Guided Tour
of the Music Standards.
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All resources for the New York State Learning
Standards for the Arts are found on the
NYSED Arts Learning Standards Web Page.

This presentation refers to several Arts Standards
resources. Downloading the following documents
and referring to them as you work through the Self-
Guided Tour will increase your understanding of the
key ideas in this presentation.

MUSIC Standards At-a-Glance

MUSIC General Process Anchor EU EQ Poster

MUSIC Ensemble Process Anchor EU EQ Poster

MUSIC High School Process Anchor EU EQ Poster

MUSIC Standards Glossary

NYS Arts Standards Implementation Guide



http://www.nysed.gov/standards-instruction/arts
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/nys-music-at-a-glance-final-8.2.2017-high-res-v2.pdf
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/music-gen-process-anchor-eu-eq-tables-11x17.pdf
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/music-ens-process-anchor-eu-eq-tables-11x17.pdf
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/music-hs-process-anchor-eu-eq-tables-11x17.pdf
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/nys-music-glossary-final-high-res.pdf
http://www.nysed.gov/common/nysed/files/programs/standards-instruction/2017-implementation-guide-9.2-.pdf

About this
Presentation

How to Use this Presentation
This Self-Guided Tour can be used by
individuals for self-study or to facilitate
interactive learning in a group session.
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Navigate the slides at your own pace. Many slides
refer to documents found on the NYSED website.
Pausing where applicable to study the referenced
documents will provide a richer understanding,
familiarize you with where to find information, and
enable a more “hands-on” experience.

THINK slides in this presentation are designed to
provoke thought and/or conversation. If you are doing
a self-guided tour, take a moment to reflect on your
own practice and make notes about what you might
change about your approach. If you are facilitating a
group tour, the THINK slides provide opportunity for
interaction, collaborative reflection, brainstorming,
planning, and problem-solving. Use them to generate
activities that extend understanding and provide
application of key ideas found within the Standards.
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10 Things to Know

about the New York Learning Standards for MUSIC

The NYS Learning Standards for the Arts are
based on the National Core Arts Standards
in their structure and guiding philosophy.

® g
The new Music Standards were written by
certified Music educators, using input from
Music teachers throughout New York State.

@ g
The Standards are not linear; they address
many arts Processes simultaneously; the
four Processes are not taught in isolation.
[ ]

The Standards support student engagement
with traditional and contemporary Music
works, practices, and philosophies.

[ o
The Music Standards are organized into strands
with grade level Performance Indicators as well as
Achievement Levels to accommodate all students.

® °
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10 Thlngs to Know (continued)
about the New York Learning Standards for MUSIC

[ g
The Standards are based on an Understanding
by Design® curriculum model; they support

BIG Ideas and encourage student inquiry.
[ L g

@ L J
The Standards are based on BIG Ideas,
Enduring Understandings, and Essential

Questions to guide student understanding.
@ g

@ o
The Standards encourage mastery of
techniques as well as artistic investigation

through exploration and innovation.
@ o

@ ]
The Standards prioritize collaboration,
critical thinking, and the development of

increasingly meaningful and personal ideas.
@ @

[ ]
The Standards are aligned to culturally
responsive teaching practices and encourage
personal as well as global awareness.

[ °
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Guiding
Principles

Let's look at some

guiding principles that form the
foundations of the new

NYS Learning Standards for Music.




Standards ARE:
» What students are expected know,

understand, and be able to do
Standards  FLEXIBLE in their application
and Curriculum

Standards are NOT:

The NYS Music standards are * Curriculum
written to scaffold student * Scope and sequence
learning and guide * Pedagogical strategies

curriculum development. g Scssments
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* What criteria do you apply as you select
musical repertoire for instructional purposes?

 How do/might you involve students in the
selection process?

Music | |
 How does the repertoire connect to timeless

Repertclre and cross-cultural human understandings

and emotions?

Music repertoire forms « How can you provide students with exposure

the foundation of the to repertoire that is diverse and
Music curriculum representative of a variety of cultures and

styles to afford them the opportunity to
examine how their experiences interrelate
with those of people from other times and
places.

ﬁ@zozo New York State Education Department 9



Navigating
the Standards

The Music Standards are based on the
National Core Arts Standards and a
“Backward Design” curriculum model.
They are guided by Enduring
Understandings and Essential Questions.




I hink What differences do you notice in the structure

and framework of the new 2017 Music Standards
compared to the 1996 Standards?

ﬁ@zozo New York State Education Department 11



Arts Standards Then & Now

4 Arts Disciplines —
Dance, Music,
Theater, Visual Arts

5 Arts Disciplines (addition of
Media Arts)
4 Common Artistic Processes
Across All Arts Disciplines

11 Common Anchor
Standards Across All Arts
Disciplines

SHARED

TH E N Philosophical Foundations N OW
Lifelong Goals
1996 2017 o "
Discipline-Specific

NYS Arts NYS Arts Enduring Understandings

Standards Standards and Essential Questions
Parallel Format Among
Arts Disciplines

PreK-8 by Grade Level
High School at 3 Levels
Discipline-Specific Performance Indicators

Web-based, Printable e-Doc,
and Paper Accessibility

4 Common
Overarching
Standards Across
All Arts Disciplines

4 sets of Discipline-
Specific Content Standards

Clustered Grade
Bands

Paper-based

Traditional and Contemporary Approaches
for Artistic Literacy in a Digital Age
ﬁ@zozo New York State Education Department
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Anatomy of a 1996 Standard

The next slide provides a close-up look at a
1996 MUSIC standard.

The first column shows the overarching
standard, applicable to all grade levels and the
four arts forms recognized in the 1996 standards
(Dance, Music, Theater, and Visual Arts). The
portion in bold type is the part most remembered
and cited. The rest of the description is written in
paragraph form and expands on the idea in bold
text.

The middle column shows the discipline-specific
Standard for the Commencement General
Education Level (the High School one-unit
requirement usually met in grade 9—comparable
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to the HSI level in the 2017 standards). It is also
written in paragraph form and contains several
key ideas.

Column three reveals the Performance Indicators
that describe more specific learning goals for this
standard and grade level/band. The discipline-
specific standard and accompanying
Performance Indicators are targeted to a
particular discipline and grade level/band; these
change for each discipline and grade level/band.

Although only four standards were present in the
1996 Standards, each contained a lot of text and
several discreet ideas or skills were rolled into
one standard.

13



1996 Music Standard

All ARTS Standard MUSIC Commencement MUSIC Performance Indicators
Level Standard

Standard 1: Creating, Students will compose (a) Compose simple pieces for at least two mediums, including computers
Performing, and original music and perform (MIDI) and other electronic instruments. (Pieces may combine music with
Participating in the Arts music written by others. other art forms such as dance, theatre, visual arts, or film/video.)

They will understand and use (b)
the basic elements of music
in their performances and
compositions. Students will
engage in individual and

Sing and/or play recreational instruments accurately, expressively, and with
good tone quality, pitch, duration, loudness, technique, and (singing)
diction

Students will actively

engage in the processes
that constitute creation
and performance in the

. (c) Use common symbols (notation) to perform music on recreational
arts (dance, music,

theater, and visual arts) ~ 8rOUP musical and music- mstru.ments . _
and participate in related tasks; and will (d) Identify and describe the roles, processes, and actions needed to produce
various roles in the arts describe the various roles professional concerts and musical theatre productions

and means of creating, (e)
performing, recording, and
producing music.

explain the commercial-music roles of producer, recordist, public relations
director, recording company executive, contractor, musicians, union
officials, performers, etc.

same for all levels different for each level different for each level

ﬁ@zozo New York State Education Department 14



Anatomy of a 2017 Standard

The next slide provides a close-up look at a
2017 MUSIC standard.

Like the 1996 standards, the 2017 standards
utilize Overarching Standards—now called
Anchor Standards—that extend across
disciplines and grade levels. A 2017 Anchor
Standard is shown in Column 1 for each of the
following examples. It is a succinct statement
that contains a single key idea.

The 2017 Standards contain 11 Anchor
Standards compared to the 4 Overarching
Standards used prior. The increase in number is
not due to increased content; content has been
redistributed in shorter “bytes” designed to make
navigation simpler and more intuitive.
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An Enduring Understanding and one or more
Essential Questions accompany the Anchor
Standard, providing a discipline-specific
interpretation of the Standard.

Column 2 in each example slide shows a grade
level performance indicator. Performance
Indicators are provided for every grade level pre-
K through 8 and three high school levels
(proficient, accomplished, and advanced).

Take a few minutes to look back and forth at
1996 and 2017 standard examples, noting that
how the new Standards and Performance
Indicators are designed to be easy to identify,
navigate, and use.

15



2017 Music Standard

Anchor Standard MU:Cr.1 Performance Indicator MU:Cr1.1.E.HSI
Generate and conceptualize artistic ideas and work. Generate melodic, rhythmic, and timbral ideas for

contrasting phrases.

Enduring Understanding:

The creative ideas, concepts, and feelings that influence ]
musicians’ work emerge from a variety of sources. different for each grade level and strand

Essential Questions:
How do musicians generate creative ideas?

same for all grade levels across strands

ﬁ@zozo New York State Education Department 16



Four Processes

The MUSIC Standards are organized in four Processes

o 0 ® ® o ®
Creating Performing Responding
® ° ° ° ° °
Conceiving and Realizing artistic Understanding Relating artistic
developing ideas and work and evaluating ideas and work
new artistic through how the arts with personal
ideas interpretation and convey meaning and
and work presentation meaning external context

ﬁ@zozo New York State Education Department 17




Connections

Among the PRESENTING
Processes CREATING PERFORMING

The four Processes are used as PRODU(ING
the first level of organization for
the Arts Standards.

While they are represented
separately and in a linear order in
the standards tables, there is often

overlap among the Processes. R[SPONDING

Within any given lesson or unit,
several Processes—and
Standards—may be engaged at
once during the learning process.

ﬁ@zozo New York State Education Department 18




Eleven Anchor Standards

The 4 Processes are divided into 11 Anchor Standards shared by all 5 Arts Disciplines

e

1. Generate and 4. Select, analyze, and 7. Perceive and 10. Relate and
conceptualize artistic interpret artistic work analyze artistic work. synthesize
ideas and work. for presentation. o knowledge and
2. Organize and 5. Develop and refine 8. Intgrpret meaning in pe_rson_al experiences
o e : artistic work. to inspire and inform
develop artistic ideas artistic techniques L
L artistic work.
and work. and work for 9. Apply criteria to
resentation. o '
3. Refine and complete g evaluate artistic . Ianr}c/ii’zggv?;?kmi/:ys that
artistic work. 6. Convey meaning work.

influenced by
societal, cultural, and
historical context
and, in turn, how
artistic ideas shape
cultures past,
present, and future.

ﬁ@zozo New York State Education Department 19

through the
presentation of
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Anchor

Standards
Posters

The Anchor Standards elaborate on
the Artistic Processes of Creating,
Performing/Presenting/Producing,

Responding, and Connecting. A
color-coding system makes it easy
to break the standards into Process
categories and simplifies searching
for information in the chart. Anchor

Standards Tables are available on
the NYSED Arts Standards page.
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New York State Learning Standards for the Arts

Shared by all ARTS dizciplines

Cr

Creating

Conceiving and developing new artistic ideas and work.
Performing Realizing artistic ideas and work through
Music ® Dance ® Theater _ interpretation and presentation.

Pl'eselltillg Interpreting and sharing
Visual Arts artistic work.

Produ(ing Realizing and presenting artistic ideas and
Media Arts work.

Responding

Understanding and evaluating how the arts convey meaning.

Cn
Connecting
Relating artistic ideas and work with personal meaning and external context.

Generate and conceptualize artistic ideas and work.
Organize and develop artistic ideas and work.

Refine and complete artistic work.

Select, analyze, and interpret artistic work for presentation.

Develop and refine artistic techniques and work for presentation.

Convey meaning through the presentation of artistic work.
Perceive and analyze artistic work.

Interpret meaning in artistic work.

. Apply criteria to evaluate artistic work.

Relate and synthesize knowledge and personal experiences to

" inspire and inform artistic work.

Investigate ways that artistic work is influenced by societal,

. cultural, and historical context and, in turn, how artistic ideas

shape cultures past, present, and future.

© 2017 New York State Education Department

20



Endurlng Worth

Being Familiar With

Understandings

The New York State Learning Standards for the Important

Arts are based on a I_3ackvyar.d. Design c?urrlculum to Know and Do
model. Backward design prioritizes learning goals
over activities, products, or instructional process.

The ultimate goal is understanding. Knowing, Enduring
doing, making, and experiencing are means Understanding

to get to UNDERSTANDING.

Enduring Understandings (EUs) represent the
core learning goals—the Big ldeas—that students
will retain long after the details have faded.

ﬁ@zozo New York State Education Department 21



Enduring Understandings Posters

MUSIC ~ New York State Learning Standards for the Arts

Enduring Understandings
within the Arts Standards are
discipline specific. They

Shared by all ARTS disciplines

Gleneral Music, Pk-8 and Harmonizing Instruments, Novice - Intermediate

Discipline-Specific

represent the key ideas Cr 1. Gonm'mandoonosp(uuftm'uiﬁsﬁcideosandwork IMAGINE 11, The crestive idees, concepts, and feelings thet influence musidans’ work emerge from & variety of solirces.
. . leing 2. Orgenize and develop ertistic ideas and work PLAN, MAKE 21 Musiciens’ crestive choices are influenced by their sxpertize, context, and exp intent.
contained in the Anchor e . UNUATE REANE | 51 Moo b i i oo e e, g ad el pos
new artisticidees end work. B2 ne and complete artistic work. \
Standards as seen through PRESENT 32  Muskien? precentation of crestive work i the cilmination of e process of croetion and commisnication.
th I f th 'f' SELECT a Primu«’nnnmmcxwdd:wmlwh underztanding of their own technicel ckill, and the context of
e enS O e SpeC| |C s m@r.andimmarﬁs&wkfm ANALYZE s w":::.mmnmmmm nipulete slements of music provides inzight into their intent and informs
ArtS dISCIpllne INTERPRET 43 meke interpretive decizions bezed on their Understanding of context and expreszive intent.
. : Develop and refine ertistic techniques end work for REHEARSE, EVALUATE, g1 Toexpesstheir mudul.:de:. musiden: -n.ir.c.‘evnlum, and refine their performance over time throtigh opennes: to new
Each Anchor Standard is e G = e e e
o ] 6. &n’:.oymumngmwhﬂnmsmmondamm PRECENT - n\em:iu:‘?ho;n;d:‘ chnige inp ,h‘,f = by Uzing criterie that very scrocs time, place, and cultuse.
SUdeVIded Into One Or more SELECT 7.1 Indiidusk’ selection of musical works iz influencad by their interects, expers dingz, and purp
Enduring Understandings, [ = ot = A s e S
Wh|Ch represent the mOSt iﬁ::;;da::m 8. Interpret meaning in ertistic work. INTERPRET 81  TheoUgh their Uze of elements and strsctires of muisic, creators end perfarmers provide dlies to their exprazzive intent.
. . SOy meaning. 9. Apply citeria to eveluate ertistic work. EVALUATE 9.1  The personel evelustion of musical works) and perf: {z)iz informed by analyziz, interpretation, and ectablizhed crteria.
important learning needed to R ——— L BTy
meet the Standard. —=
. mmm’ﬁﬁ;ﬁmﬁmm INTERRELATE m m"&m?‘""ﬁ’"ﬂ"“'*‘“P""°“""'°*‘9"‘““‘-‘*““*’“""""‘"‘9““""“"""""

ertistic ideas shepe cultures past, present, and future.

ﬁ@zozo New York State Education Department 22




RESPONDING

Imagine (1.1) Select (4.1) Select (7.1)

Generate musical ideas for various  Select varied musical works to present Choose music appropriate for a

P r O C e S S purposes and contexts. based on interest, knowledge, specific purpose or context.
technical skill, and context.
Plan, Make (2.1) Analyze (4.2) Analyze (7.2)
O I I l p O t I e t l t S Select and develop musical ideas for ~ Analyze the structure and context of  Analyze how the structure and context

defined purposes and contexts. varied musical works and their of varied musical works inform the
implications for performance. response.
Process Components are actions
Interpr_et (4.3) _ I_nterpret_ (8.1) _
that connect to each Anchor et e ome
Sta nda rd and E nd u ri ng creators’/performers’ expressive
intent.
UnderStanding' The table to the right Evaluate, Refine (3.1) Rehearse, Evaluate, Refine Evaluate (9.1)

Evaluate and refine selected musical K| Support evaluations of musical works

shows the Process COmponentS ideas to create musical work that Evaluate and S:ﬁng personal and and performances based on analysis,

aSSOCiated Wlth eaCh End Uring meets appropriate criteria. ensemble performances, individually ~ interpretation, and established criteria.

or in collaboration with others.
Understanding and demonstrates
C 9 Present (3.2) Present (6.1)
Si mllal’ltles between PFOCGSS Share creative musical work that Perform expressively, with appropriate
C t the Anch con\;eys inter:]t, den;onsr;trstes inter;retation and technical accuracy,
m nen r craftsmanship, and exhibits and in a manner appropriate to the
St do dpo ed tsha(.:’ 0SS © nf]. or originality. audience and context.

anaaras an € Tour overarcning
Processes.

Relate (10.1)

Synthesize and relate knowledge and personal experiences to make music.

Interrelate (11.1)

Relate musical ideas and works to varied contexts and daily life to deepen understanding.
ﬁ@zozo New York State Education Department 23



Essential Questions Worth

Being Familiar With

Each Enduring Understanding is supported by
Essential Questions (EQs) that guide student
inquiry toward the Enduring Understandings and,

Important
ultimately, achievement of the Anchor Standards.

to Know and Do
Essential Questions are provocative, open-ended
questions that provide avenues for investigation.

Enduring

Understanding

Essential Question

Essential Question

Essential Question

£
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ards for the Arts -~ 6 al Music, Pk 8 :nd Harmonmizing Imstr nts, Novice

The creative ideas, cencepts, and feelings that influence musidans’ week emerge from 3

1. Generate and conceptualies artistic ideas and work. IMAGINE 11. |+ How do musicians geneme meaties |dess?
variety of sources
Cr 2. Owanize and develop artistic ideas and work PLAN, MAKE 21 ::::“"“ treative choices are inflsenced by their experte, contet andexpressive. | |\ 4 o mabe e dedsions?
Creating
Musiciars evaluate and refine their woek through cpenness to new ideas, persistence, and | |
m‘m:ﬂJ EVALLWIE, REFINE i the application of ppsopriate rteria How do musidans imgsaee the gualty of thek ceatiee work?

3. Refne and complete artistic mork. |
PRESENT 12 Muziciars’ presentatizn of creative wark is the culminastion of a process of creation 2ad +  How dozs sharng creathe meuskcal ideas demenstrate cxpressive imlert?

EU/EQ Tables show ~ pmm e

Pevfmme;s ivt&m in and knowledge of musical works, understanding of ther own

|. 2
SHLECH A technical <kcil, 2ad the coatest of  performance influence the selection of repertzire. 2 Mo premmars st e
th e relatlo n S h I p al I IO n g 4 selm'an, e, and ret artisic work for ANALYIE 42 Amyﬁng.zvnm'(mmam haw they manipulate elements of music provides irsight |, How dos snderstarding the shucture and comedt of musical warks infarm pedarmance?
presentation. into thew intent and informs performance.
" Performers make mterpretive decisions based on their understanding of context and

Artistic Processes, and pertorming W9 i e ——

Develop and refine artistic techniques and work for  REHEARSE, EVALLIATE, To espress their musical idess, musidare analyoe, evaksate, and reine theie peckomance || yb e dged seady to present?

Anchor Standards Wlth ::-winm 5 peesentation. REFINE 51 overkme though opennes t newides. peisence. s he applcaion o spprogese w How do musicians mprave the qualty ofthel paformasce?

. " " . 4 . *  How are eqresshoe Intent and technicl acouracy demonstrated through the sharng af
: e g, Comey meaning through the presentation of PRESENT &1 m‘:’m; place, ::: ki s :u? how swork :I p::ng::‘m preared musal wark?
M SIC S eCIfIC " anstic werk nfl y the audi e, - |« Fow do carteat and the manner is which musicl wark is greserted inflaence asdience
l l influence the sudience response. rssonze?

E n d u ri n g SELECT IA understandings, and pposes. |+ How do indatduals checse masic to eernence”

7. Perceive and analyze artistic work.
R. Respzase 42 music is informed by analyzing comeat (social, cultural, and historical) and

U n d e rsta n d i n g S a n d Responding “ how creators and perdzemers manipulate the dlements of music.

Understanding and Theough their we of elements and structures of music, creators 2ad perormers provide |

| *  How does anderstanding the ssurture and comedt af music infarm a respense?

. . evalaating bow the arts 8. leterpret meaning in antistic work. INTERFRET &1 dess o thelr xprissive ntet. | * How do we dicemn the muskal oeatorn’ and pedomers’ opresve iment?
E t I Q t carvey meaning
S S e Nt a u e S I O n S . 9. Apply criteria to evaluate artistic work. EVALUATE 91 ::r;’:“':':ﬂrxl :::::l rl(s)md pedormancefs) s nformed byanabyss, || g e bdge the qualty o musical workts) and periomancels?
The mukidimensional system of music allows us to uniquely express and reflect uzan &
10 Redate and synthesize knowledge and personal RELATE 107  Wexs opinicns, sesthetic values, and human sestience. Musians draw upon universal :::;::;m::::‘alrmgwdamﬂm e e o,
c. © experiences o inspire and inform artistic work. :mif’:':‘&f‘:""'“'“d'm” understondings, and bfe expesiences toimtorm | |y occiies and inferes the coeive work of masicons?
Connecting r .
Relating artistic Idexs and lewestigate ways that artistic work is influenced by . &
::".'d'_h 1 secietal, cultueal, and histeeical context and, in tum, INTERRELATE 1 Creating, pesforming and analyzing music deepens our knowledge of ideas, informs our | * mm’"“x"“"’ enderstasd the Roesaf poaple of dffereat tmes, places, and
’ Mmamm‘ ideas shape cutures past, present, and undesstanding of cukures, and helps us envision the future. |+ How doas muskc help preserve parsenal ard cubunal ngghts and walues?
ure.
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Grade Level Performance Indicators

The Standards include

Performance Indicators by
Anchor Standard 10 Relate and synthesize knowledge and personal sxperiences to Inspire and Inform artistic work.
grade level for Pre-K to 8 and e e Mt ot gy 4 Ousis oo i Sl e WAL

upsa themes, expression, and P
dings, and life experiences to isksem theis press wmummumudmv
three achievement levels for D= .. -, .. -
High School. The Performance == el e e e B e e e e
Indicators reinforce a o P BT 1 Pl R B il 5 P
wum- m?udlu-ngu ﬁ?-dhuhgb listenieg  music. bsteing o music. listering %2 masic. g enpenerces. p.c:';':::.hn
progression of skills, abilities, s,
knowledge and socio- ey by Iieei) i e e Ve Sy e e
emotional development as . N ... [ [ .
) gt el omcepts {2 -:‘: m&:ﬂs—q .*;_u *° 1Tu~ o :, ] a—udau-d‘q‘d > uldeu-.:qd : mlonﬂo‘ . an-dmu-:qdm’d
grade levels increase. Some _— T S -~ - gt =
students may require T e et e s e
portray ewents, 2 story, or 10 ifustae an abstact ides. one’s knowdedge of safamibiar
increased challenges or e S
increased support to achieve AT R
shaping new musical goels. thetis of importance ¥ you.
or exceed grade-level e R ————

Page 17 of 34, MUSIC

Performance Indicators listed ANEES * REATE » Troon « RSPOND e
in the Standards.
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> S
S
usic ostrands e &S
AN < <

General Music . . . . . . . . . .
Harmonizing Instruments o ) ) . o o o
Traditional and Emerging Ensembles . . . . 3 . o
Composition and Theory . . .
Technology . . .

The Music Standards are organized into Strands and Achievement Levels, as illustrated by the table above.

The five Strands are listed in the first column; grade levels are listed across the header row with
Achievement levels above, where applicable.

Bullets across the table denote which strands are included in the Music Standards for each grade and
performance level.
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Music Strands Descriptions

General Harmonizing Traditional & Composition Music
Music Instruments Emerging Ensembles & Theory Technology

General Music begins
at Pre-Kindergarten.
There are performance
indicators at every
grade level through
Grade 8 for this strand.

The Harmonizing
Instruments strand is
applicable to focused
study of keyboard,
guitar or other (usually
not ensemble)

instrument. Instrumental

study often begins
within or occurs
concurrently with
general music classes.
This strand is aligned
with General Music
Standards beginning
with grade 5, and the
first 2 levels can be
viewed in the General
Music At-a-Glance
Standards document.

ﬁ@zozo New York State Education Department

The Traditional and
Emerging Ensembles
strand applies to
students who are
learning and
performing in
ensembles, as well as
soloists. It is found in
the Music Standards
beginning in Grade 5.
Traditional refers to
Band, Orchestra,
Chorus, etc. Emerging
may include Mariachi
Band, drum band, or
other non-traditional
performance group.

The Composition and
Theory strand occurs
only at the High School
level, although some
classrooms may have
content in this areas
taught at the middle
school level and might
base instruction on
adaptations of the High
School level standards
for those strands.

The Music Technology
strand occurs only at
the High School level,
although some
classrooms may have
content in these areas
taught at the middle
school level and might
base instruction on
adaptations of the High
School level standards
for those strands.
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Achlievement Levels st

° refers to students who
m , are performing and
° (nrcs or more yearsof | demonstrating
Intermediate refers to students in hiah school Stli/d understanding beyond
i 9 _ y the HS level, such as
i college or professiona
and/or represents 2-4 meet the one unit of equivalent experience. Ievelg P
years of study within a study required for '
and/or represents up to strand: indicated by graduation, assuming

2 years of study within ¢ o' e some prior experience

a strand; indicated by a beyond the novice level
number 5 within a strand

begins at Grade 5

Achievement Levels are used in Harmonizing Instruments, Traditional and Emerging Ensembles,
Composition and Theory, and Music Technology strands. They may correspond with a grade level or number
of years of experience within the strand, whichever is most applicable to the class or individual student. A
course or performing group might be made up of students at a broad range of grade levels and experience
levels. Achievement levels are meant to be flexible in their application, enabling teachers to adapt curriculum
and instruction for groups or individuals with different prior experiences.
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Section 1: General Music Pk-8 + Novice-Intermediate Levels Harmonizing Instruments p.3-18

Coding Examples 3 AnchorStandard 6 ® Performing  Present 12

AnchorStandard 1 ® Creating ® Imagine 4 AnchorStandard 7 @ Responding ® Select, Analyze 13-14
Table Of Anchor Standard 2 e Creating ® Plan, Make 5 AnchorStandard 8 @ Responding e Interpret 15
Anchor Standard 3 e Creating ® Evaluate, Refine, Present 6-7 AnchorStandard 9 ® Responding e Evaluate 16
C O nt e nt S AnchorStandard 4 e Performing e Select, Analyze, Interpret 8-10 AnchorStandard 10 e Connecting ® Relate 17
Anchor Standard 5 ® Performing e Rehearse, Evaluate, Refine (i AnchorStandard 11 e Connecting ® Interrelate 18

The im age to the ri ght is a Section 2: Traditional and Emerging Ensembles ~ Novice-Advanced Levels p.19-24
picture of the Table of Contents Coding Example 19 AnchorStandard 6 e Performing e Present 22
from the Music Standards At-A- AnchorStandard 1 e Creating ® Imagine 20 AnchorStandard 7 e Responding e Select, Analyze 23
Glance document. The At-A- AnchorStandard 2  Creating ® Plan, Make 20 AnchorStandard 8 ® Responding ® Interpret 23
. . . AnchorStandard 3 e Creating ® Evaluate, Refine, Present 20 AnchorStandard 9 ® Responding e Evaluate 23
Glance is organized in three _ .
) ) . AnchorStandard 4 e Performing e Select, Analyze, Interpret 21 AnchorStandard 10 e Connecting ® Relate 24
SeCtI,O_nS' General MUS_IC’ AnchorStandard 5 e Performing e Rehearse, Evaluate, Refine 22 AnchorStandard 11 @ Connecting © Interrelate 24
Traditional and_ Emerg Ing Section 3: Composition & Theory, Harmonizing Instruments, Technology ~ Proficient - Advanced Levels p. 25-34

EnsembleS; and a ngh School Coding Example 25 AnchorStandard 6 ® Performing e Present 31
Classroom Music section and AnchorStandard 1 ® Creating ® Imagine 26 AnchorStandard 7 ® Responding e 32
chart which combines the AnchorStandard 2  Creating ® Plan, Make 26 AnchorStandard 8 ® Responding ® 33
COmpOSitiOI’l and TheOl’y, AnchorStandard 3 e Creating ® Evaluate, Refine, Present 27 AnchorStandard 9 ® Responding ® 33
Harmonizing Instruments, and Anchor Standard 4 ® Performing  Select, Analyze, Interpret 28-29 Anchor Standard 10 ® Connecting ® 34
Music Technology Strands. Anchor Standard 5 ® Performing ® Rehearse, Evaluate, Refine 30 AnchorStandard 11 ® Connecting ® 34
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Coding for General Music K-8

Artistic Process “Creating” Grade level "4"
N i
Discipline o Performance
“Music” M U 'Cr1 '1 °4a Indicator “a"
1
|
Anchor Standard 1"
Enduring Understanding “1"
First position indicates the discipline. It is always The Anchor Standards (AS) are the same across all arts
followed by a colon ( :). disciplines. However, each arts discipline’s standards
Second position (following the colon) indicates the have discipline-specific interpretations of the AS, called
Artistic Process. Enduring Understandings (EU).

Third position indicates the Anchor Standard number

and Enduring Understanding number, which are EUs guide the content of the Performance Indicators

separated by a “.” ().
Fourth position indicates the Grade Level. Some Anchor Standards in some of the arts disciplines
Fifth position indicates the Performance Indicator. have more than one EU.
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COdlng for General Music K-8 (continued)

Performance Indicators are coded
with a lower-case alpha (a, b, c) even \ ath 51

Discipline “Music”
when there is only one in a column.

MU:Cr1.1.4 M « Artistic Process “Creating”
Qenerate rhythmic and a. g
Bold words indicate discipline specific - 'eas,yand doscribe BT * Anchor Standard “1

vocabulary. Definitions can be found in the | ospecific col : A
NYS Arts Standards Glossary. Enduring Understanding "1

purposeand context. (such pu
d ' Grade Level “4”

Italicized words or phrases indicate
increased rigor from the previous level
in a particular cognitive or skill area.

Performance Indicator “a”
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Coding for Special Music Strands

Strand "Harmonizing Achievement Level
Artistic Process "Creating" Instruments” "Novice (5)"

I
Discipli Perf
Music' MU :Cri. 1 H.5a indictor"s"

Anchor Sta ndard s
Enduring Understanding "1"

First position indicates the discipline. It is always Achievement Levels are different than grade levels
followed by a colon ( : ). « Novice is indicated by the number 5, but includes Grades
Second position (following the colon) indicates the 5-6

Artistic Process.

Third position indicates the Anchor Standard number * Intermediate is indicated by the number 8, but includes
and Enduring Understanding number, which are Grades 7-8

separated by a . . .
Fourth position mdicates the Strand. HSI (Proficient), HSIl (Accomplished), and HSIII

Fifth position indicates expected Achievement Level. (Advanced) indicate expected performance levels as
Sixth position indicates the Performance Indicator. students progress through foundation courses, electives,
and advanced coursework
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Coding for Special Music Strands (continued)

Discipline “Music”

Artistic Process “Creating”

Anchor Standard “1”

Performance Indicators
are coded with a lower- Novice ~ MU:Cr1.1.H.5

Enduring Understanding “1”

case alpha (a, b, c) even [—
Pha { , ) \nerate melodic, rhythmic.and harmonic ideas for z
when there is only one lodies (such _ _
in a column. A e &« Achievement Level “Novice (5)"
TR T B TR . * Performance Indicator “a”
d
Bold words indicate discipline specific Italicized words or phrases indicate
vocabulary. Definitions can be found in the increased rigor from the previous level |
NYS Arts Standards Glossary. in a particular cognitive or skill area.

ﬁ@zozo New York State Education Department 34



Strand Comparison

A look at similarities in Performance Indicators across Strands

General Music Harmonizing Instruments m

MU:Cr1.1.8 MU:Cr1.1.H.8 MU:Cr1.1.E.8
a. Generate rhythmic and a. Generate melodic and a. Generate melodic,
melodic phrases and rhythmic phrases that exhibit rhythmic, and timbral
harmonic accompaniments cohesiveness within forms ideas, based on
within expanded forms (such as AB, ABA, song form) characteristic(s) of music or
(including introductions and over given chord text(s) studied in rehearsal.
codas), and explain connection progressions.

to purpose, context, and/or
expressive intent.

See if you can locate the above Performance Indicators in the Music Standards At-a-Glance document.
Although the code is similar, they are found in different places because they belong to different Strands.
Performance Indicators are specific to each Strand and grade level or Achievement Level.

The examples shown above demonstrate the relationship among Performance Indicators across
Strands. Note that there are similarities in content among the Strands. This organization enables the
teacher to scaffold learning goals for students who may not follow one individual track, but instead want
experiences different Music Strands.
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New and
Noteworthy

This section focuses on what is most
notable within the content of the new
standards so you'll know where to look
and what you can refer to as

you develop curriculum.




eusicians’ work emerge from a Essential « Howdor

of ot Question
Ki arten 1st 2nd 3rd 4th
Creatlng and Mll;.d‘C.I?.LK MU:Cr1.1.1 MU:Cr1.1.2 MU:Cr1.1.3 MU:Cr1.1.4
o. With guid . oxpl o. With limitsd guidance, 0.6 ate rh) icand 0.6 ate rh lcend 0.6 ate rh
Ima‘gl nlng ond oxp?)rien::‘ r:u:lxcp - Ml::,lzko? ldmn(.:ldl mommﬁ :d mol:nd.l: idus,!:.d.;donﬁfy mol:::l: ideas, an
M u -l I d Isic ¢0n:0p3{su¢hasbntand csnnswon'{r;ga mu::'gl muslcal Ideas fora specific  connection to specific connection tos
melodic contour). qUestion) for a specit purpose. purpoze and/or context purpose and co
US1ca eaS purpose. i (such es personal and as social and cu
4 ® social).
Anchor Standard 1
indicates that Creation begins Wlth the b. With guldance, b. With limited guldance, b. Generate musical ideas b.Generate musical ideas b Generate mus
H H ate musical Id rate musical Ideasin  ond patterns within the (such as rh and (such ez rh
generatlon Of |deaS, even before a z::::sm:m‘:m:r“ :.llnh:ploto:dlﬂ:{sudl“a: m:xfofa;hontonlllty muolodi:s)’:ﬂ':: a given muolodl.s.y::lns;
11 1 I motifs). and minor) and (suches and minor)  tonality end meter. accompanimen
musician engages in musical el eyl wiin tomalitier
performance. The Standards suggest tiple) and triple). afen e i
that the teacher is not responsible for all
of the idea generation and that the
students should do more than carry out
steps toward preparation and
performance of a musical work.
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Who generates the ideas in your classroom?
- How can you prompt students in thought-provoking
I hlnk ways to enable them to generate original ideas?
How can you build in student choice and decision-

making while still scaffolding their learning and
supporting their success?
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MUSIC ~ Creating ~ Conceiving and developing new

Organize and develop artistic ideas and work.

ing\ Musicians’ creative choices are influenced by their expertise, gdntext, and Essential + Howdo musicians

21 ive intent. Question
Kindergarten 2nd 3rd 4th
MU:Cr2.1.K MU:Cr2.1.1 MU:Cr2.1.2 MU:Cr2.1.3 MU:Cr2.1.4
C r e at 1 v e o. With guldance, o. With limited guidance, o. Demonstrate and o. Demonstrate and identify 0. Demonstrate selected
rite.  demonstrate end select demonstrate and discuss identify personal reasonsfor  sslected musical ideas fore  and organized muslcal
. . . favorits musical ideas. personal reasons for selecting  selecting patterns and ideas  simple arrangement or Ideas for an arrangement
D e C 1 S 1 O n — M ak 1 n g musical ideas that represent  for music that represent composition to express and composition to
expressive intent. expreszsive Intent. intent, and identify oxprezs Intent, and
connection to a specific describe connection to
® @ purpoze and/or context. purpose and context.

Enduring Understanding MU:Cr2.1
Musicians’ creative choices are

Inﬂ uenced by thel r expertlse’ ConteXt’ b. With guldance, orgenize  b. With limited guidance, b. Use Iconlc¢ or standard b. Use standard and/or b. Use standard notation

: H 3 rsonal musical ideas, se Iconlc orstandard notation and/or rdl Iconlc notation end/or andfor rdl
an d ex p ressive in te n t - i ::i ng ko’:l: n:‘hﬂ::s :m:ol:r:nd/or recording mhn:I:gy to c::l;no, o ro::r:ll.:g m:nology to MhnorI:‘:y tolgmbino.
Ical  end/or recording technology to document seqUence, end document combine, sequence, and seqUence, and docUment
How m |g ht students use a vari ety Of technology. :‘m.i. organize musical musical ideas. document musical ideas.  musical ideas.
ng s.

musical notation and technology systems
to document, prompt, and share their
musical ideas?

Harmonizing
Instruments
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[ |
I hlnk How do musicians make creative decisions?
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Evaluating
and Refining

Enduring Understanding 3.1
Musicians evaluate and refine their work
through openness to new ideas,
persistence, and application of
appropriate criteria. The Performance
indicators for Anchor Standard 3 and
throughout the CREATING standards
refer to traditional and contemporary
practice. How do students use feedback
and collaboratively developed criteria to
improve the quality of their work?

ﬁ@zozo New York State Education Department

Traditional & Emerging Ensembles Str

ariety of

lodlc,
tﬁl, end
ic ideas
3.

d develop
crecte

, end

Anchor Standard 3 Refine and complete artistic work.
Artistic Process CREATING
Process Components EVALUATE, REFINE ~ Evaluate and refine selected musical ideas to create musical woi
that meets appropriate criteria.
Enduring Understanding 3.1 Musidans evaluate and refine their work through openness to new ideas, persistence, and the
application of appropriate criteria.
Essential Question + How do musicians improve the quality of their creatiy
Novice - S5th Intermediate - 8th HS Proficient HS Accomplizhed HS Advanced
MU:Cr3.1.E.5 MU:Cr3.1.E.8 MU:Cr3.1.E.HSI MU:Cr3.1.E.HSHI MU:Cr3.1.E.HSINI
a. Evaluate and refine o. Evaluate and refine a. Eveluete and refin o. Evaluate and refine 0. Evaluate end refing
created patterns based on created musical patterns created contrasting created musical ompozsitions,
teacher-provided that demonstrate phrazes, based on passages, besed on mprovisations and
criteria. perticular content of music ~ feedback and feedback and rrangements, baze
or texts studied in collaboratively collaboratively feedback and person
rehearsal, based on developed criteria. developed criterla. identified goals.
collaboratively selected
criteria.
Artistic Process CREATING
Process Component PRESENT ~ Share creative musical work that conveys intent, demonstrates craftsmansh
and exhibits originality.
Enduring Understanding 3.2 Musicians' presentation of creative work is the culmination of a process of creation and
communication.
Essential Question + When is creative work ready to share?
Novice - Sth Intermediate - 8th HS Proficient HS Accomplizhed HS Advanced
MU:Cr3.2.E.5 MU:Cr3.2.E.8 MU:Cr3.2.E.HSI MU:Cr3.2.E.HSHI MU:Cr3.2.E.HSII
o Share crested petterns, o Share creeted petterns a. Share crested o. Share created musical o. Share composm?

e dicidas ol

PEART P

fmdive derallis

e =
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Essential
Question

* How do performers select repertoire?

Ith Sth bti

Wu:Prd. 14 MU:Prd.1.5 MU:Prd. 1.6

.. Demonstrate end c. Demonstrate and o. Apply established

ixplein how the musicthet  explain how the musicthat  criterla for selecting music
hey selected to perform they selected to perform to perform (from teacher- or

from teacher- or student- (from teacher- or student- student-provided options) for

How Do Performers

wovided options) is provided options) is a specific purpose end/or
. nfluenced by personal influenced by personal context, and explain why
S e.l e Ct R e p e rt O 1 r e ? nterest, knowledge, interest, knowledge, each was chosen.
" )urpose, context, and purpose, context, and

their own and others’

® echnical skill.
technical skill.

Enduring Understanding MU:Pr4.1
How will you ensure that students
engage with repertoire that connects
to timeless and cross-cultural human
understandings and emotions, as
well as to students’ current

lives and concerns?

Novice ~ MU:Prd.1.H.5

o. Apply teacher-provided criterla to sxplein end
demonstrate how the music that they selected to perform
{from teacher- or student-provided options) is influenced by
personal interest, knowledge, purpose, context, and their
own and others" technlcal skill.

School Classroom Standards.

Artistic Process * PERFORM
Process Component e SELECT

Tth 8th

MU:Prd.1.7 MU:Prd.1.8

o.Apply established and a. Apply established,

collaboratively developed collaboratively, and

criterla for selecting music  personally developed

of contrasting styles for o criterla for selecting music

program (from teacher- or of contrasting styles fore

student-provided options) program (from teacher- or

with e specific purpose student-provided options)

and/or context and discuss  with a specific purpose

expressive qualities. and/or context, and explain
expreszive qualities,
technical challenges, and
reasons for choices.

Intermediate ~ MU:Prd.1.H.8

e. Apply teacher- and collaboratively developed criteria
to explein end demonstrate how o repertolre of music
representing contrasting styles is selected (from teacher- or
student-provided options), besed on personel interest,
knowledge, personel end others' technical skills, end the
purpose end/or context of the performance(s).

* Proficlent, Accomplished, & Advanced Level: of Harmonizing Instruments are located In Section 3: High

ﬁ@zozo New York State Education Department
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Artistic Process * PERFORMING
Process Components * REHEARSE, EVALUATE, REFINE

ssential « When isa performance judged ready to presepf?
estions + How do musicians improve the quality of thgir performance?

4th Sth 6th Tth 8th
MU:Pr5.1.4 MU:Pr5.1.5 MU:Pr5.1.6 MU:Pr5.1.7 MU:Pr5.1.8
R e h e a r S e o. Apply establizhed or o. Apply established ang o. Discuss and apply o. Discuss and apply o. Discuss and epply
/ 4 collaboratively selected collaboratively developed establizhed and ostablizhed and ostablizhed,
criteria and feedback to criteria and feedback fo collaboratively collaboratively collaboratively

developed criterla and developed, and
feedback to evaluate the personally developed

Evaluate, Refine puoe s sbopsdmisns

performances. performances. accuracy and accuracy and criteria ond feedback to
® o expressiveness of expressiveness of evaluate the accurecy and
. performances. performances. expressiveness of
Performance Indicator MU:PR.5.1.6 performances.
asks students to discuss and a pp | y b. Idonti.iyt andhupplyl b. Identi.fyt:ndhapplyl b. Identi.fyt:ndhapplyl b. Idonti.fy;ndhopplyl b. Identi.fyt:ndhapplyl
. . . appropriate rehearsa appropriate rehearsa gppropriate rehearsa appropriate rehearsa gppropriate rehearsa
cO I | a bO ratlve | y d eve I (@) ped Crlte rra an d strategies and show strategies and show strategies and show strategies and show strategies and show
readiness to present. readiness to present. readiness to present. readiness to present. readiness to present.

feedback.

HOW dO you r assessments encou rage c Respond appropriatelyto ¢ Respond appropristely to

c. Respond approprisfely to c. Respond appropriately to c. Respond appropriately to

. aural and visual cues. aural end visual cues. oural end visual cuet. aural and visual cues. oural end visual cues.
students to self-evaluate and engagein =~ " G e PR A e
reflection, as well as respond to feedback S e S
from yOU and Other prOfeSSiona|S? a. Apply self-reflection end teacher-provided criterla to a. Apply self-reflection end teacher-provided and
evaluate prepared or Improvised ensemble and personal  collaboratively developed criteria to eveluate prepared
What Strategies can StUdentS use tO performances. or Improvised ensemble end personal performances.
reV|Se thelr Work’) b. Implement rehearsal strategies to address challenges, b. Implement rehearsal strategies to address challenges,

refine technical accuracy and elements of music (such  refine technical accuracy and elements of music (such
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Performance
and Meaning
L

Anchor Standard 6

Musicians judge expression and
technique in prepared performances
by using criteria that will vary across,
time, place, and culture.

What criteria will your students use to
assess technical accuracy and
musical interpretation?

ﬁ@zozo New York State Education Department

Anchor Standard 6

Artistic Process
Process Component

PERFORW

-

Convey meaning through the presentation of artistic work.

PRESENT ~ Perform expressively, with appropriate interpretation and technical acc
and in 2 manner appropriate to the audience and context.

The effectiveness of a performance is based on criteria that vary across time, place, and culf
* How does a musician convey artistry in a public performance?

Intermediate - 8th HS Proficient HS Accomplizhed HS Advanced
MU:Pr6.1.E.5 MU:Pr6.1.E.8 MU:Pr6.1.E.HSI MU:Pré.1.E.HSII MU:Pr6.1.E.H!
o. Demonstrate ottention | o. Demonstrate cttention  o. Demonstrate ettention  o. Demonstrate mastery  o. Demonstrate
to technical accuracy in | totechnical accuracy and  to technical accuracy and  of the technical demands  understanding er
prepared and/or expreszive qualities in expreszive qualities in and an Understending of of the technical
Improvised prepared and/or prepared and/or the expressive qualitiez  and the express

performances. Improvised Improvised of the musicin prepared  qualities of the
performances. performances of veried and/or Improvised through prepare

repertoire. performances of a varied  Improvised
repertolre representing performances ¢
diverse cultures, styles,  repertolre repre
genres, and historical diverse cummj
periods. genres, and his
periods in multi
of ensembles.
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Essential + How does understanding the structure and context of musicinform  ArtisticProcess * RESPONDING
Question a response? Process Component ¢ ANALYZE

4th Sth 6th

MU:Re7.2.4 MU:Re7.2.5 MU:Re7.2.6 MU:Re7.2.7 MU:Re7.2.8

P . = M . o. Demonstrate and o. Demonstrate and explain  a. Describe how the . Compare how the o. Compere hoy
describe how responses to how responses tomusicere  elements of music ang elements of music and eloments of

e r C e ]'V]' n g e a‘ n 1 n g music are informed by the informed by the use of the expressive qualities qelste  expressive qualities reldte  expressive g
" " use of the elements of elements of muslcend by o the stricture of piscp to the structure of to the structu

1 n M u S 1 C a.l WO rk muslc end by context(such  context (such as cultural contrasting pieces. contrasting pie

oz soclal and cultural) and historical). musical works.

¢ * | . s b. Identify the context o b. Identify and comparethe  b. Identify and
Anchor Standards 7 8 and 9 music from a variety of context of music from 4 contexts of s

7 genres, cultures, and variety of genres, cultures,  works fromav

lead students through a process of historical perlods. N S ol

.o . . . cal por

perceiving, analyzing, interpreting, and

making judgments about artistic Novice ~ MU:Re7.2.H.5 Intermediate ~ MU:Re7.2.H.

WO rk AnChor Standard 7 focuses on Harmonizin o. Identify and demonstrate, giving examples, the use of o. Demonstrate and describe, giving examples

u nderstand | ng m US|Ca| Stru Ctu re and Instrumentg repetition, similarities, and contrasts in musical selections. elements of music are menipulated in musica

context, while Anchor Standards 8 and 9 b. Identify how soclal or cultural context informs o b. Identify how soclal, cultural, and/or histori

response. informs a response.

focus on interpretation and evaluation.
] ] . * Proficlent, Accomplizhed, & Advanced Levels of Harmonizing Instruments are located In Section
How will students judge the quality of School Clazsroom Standards.

musical works and performances?

ﬁ@zozo New York State Education Department 45




Anchor Standard 10
emphasizes the connection of
personal experiences to making
and perceiving music.

How might you help students
use their own ideas and
experiences to generate

increasingly meaningful and
personal musical expressions?

ﬁ@zozo New York State Education Department

dard 10 Relate and synthesize knowledge and personal experiences to inspi

rstanding The multidimensional
aesthetic values, and human
interdisciplinary understandings, and life®

10.1

(indergarten
WU:Cn10.1.K

. Explore and imitate
ounds found in the
invironment.

». Imagine end describe
slaces, times, and reasons for
naking and listening to
nusic.

- lllustrate musical Ideas
hrough movements (such
is dramatizations of books or
tories).

I. Menipulate muslc
oncepts (such ez tempo
ind dynamlcs) in order to
)Xpress ideas.

1st
MU:Cn10.1.1

a. Explore and imitate
sounds found in the
environment.

b. Imagine and describe
places, times, end reasons for
making and listening to
music.

c lllustrate musical Ideas
through movements (such
as dramatizations of books or
stories).

d. Menipulate music
concepts (such es tempo,
dynamics, end
articulations) in order to
eXpress idess.

tem of music allows us to uniquely express and reflect upon ideas, opini
ience. Musicians draw upon universal themes, disciplin

2nd
MU:Cn10.1.2

o. Generate musical
soundscapes to portray
stories, characters, emotions,
and/or ideas.

b. Identify places, times, and
reasons for making and
listening to music

c lllustrate musical Ideas
through movements (such
os dramatizations of books or
stories).

d. Manipulate muslc
concepts in order to
oXpress ideas.

Tessions.

3rd
MU:Cn10.1.3

o. Generate musical
soundscapes to portray
stories, characters, emotions,
and/or ideas.

b. Describe places, times, and
reasons for making and
listening to music.

c. Perform folk dances from
a varisty of cultures.

d. Menipulats music
concepts in order to
oXpress ideas.

* Proficlent, Accomplished, & Advanced Levels of Harmonizing Instruments
are located In Sectlon 3: High School Claszroom Standards.

and inform artistic work.

Essential « Howdoesn
Questions creative exp
* What inspir
4th Sth

MU:Cn10.1.4 MU:Cn1
o Create musicel ostinati o Creaty
and|/or sounds to accompany  and/orm
or portrey events, a story, or or portra)
to illustrate an abstract ides.  to illustre
b. Describe places, times, b. Descril
ond reesons formekingand  and rees
listening to music listening
c Perform folk dances from ¢ Perfor
o variety of time periods a variety |
and/or cultures. culture:
d. Manipulate musle d. Identif
concopts in order to created 0
eXpress idees. instrume|
solrces.
a.lmprov
portray e\

46



Anchor Standard 11

guides us to explore the ways in
which Music is influenced by
societal, cultural, and historical
context and, in turn, how musical
ideas shape culture.

How does Music help preserve
personal and cultural insights and
values?

ﬁ@zozo New York State Education Department

work is influence

- deepens our knowledge

1 helps us envision the future.

2nd
MU:Cn11.1.2

o. Perform folk music from
o variety of cultures and
identify the music's culture
of origin.

b. Describe and document
preferences for veried
musical styles end
repertolre.

y societal, cultural, and historical context and, in turn, how artisti

as, Essential

3rd
MU:Cn11.1.3

a. Perform folk music from
a variety of cultures and
identify the music’s role(s) or
meaning in its culture of
origin.

b. Document and preserve
musical ideas orinsights
from varied musical styles
and repertoire, using
standard notation, as
appropriate to the musical
tradition.

dth
MU:Cn11.1.4

o. Perform folk music from
e veriety of cultures end
identify the music's role(s)
end meaning in its culture
of origin.

b. Document and preserve
musical Ideas orinsights
from varied musical styles
end repertolre, using
standard notation e:
eppropriate to the musical
tredition.

* How does music help us understand the lives of people of differ,
* How does music help preserve personal and cultural insi

Sth
MU:Cn11.1.5

o. Perform folk music from
o variety of cultures,
including some in foreign
languages, and identify the
music’s role(s) end meaning
in its culture of origin.

b. Document and preserve

and values?

6th
MU:Cn11.1.6

o. Perform folk music from
e veriety of cultures,
incduding some in foreign
languages, and describe the
music’s role(s) and meening
in its culture of origin.

b. Uss technological

muslcal Ideas orinsights  resoUrces to preserve
from veried musical styles  muslcal Ideas from varied
ond repertolre, using musical styles and
standard notation as repertolre as appropriate to
sppropriete to the musical the musical tradition.
tradition.

Novice ~ MU:Cn11.1.H.5

o. Perform and listen to music from various times end
cultures and describe how that music reflects those times

end cultures.
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Implementing
the Standards

Some things to consider as you begin to

_ * - , iy -
develop curriculum and/or assessment . N A e
for your classroom, school, or district. ‘




Guiding Principles

How can new standards transform old curriculum?

« Curriculum design begins with identifying * Musical repertoire forms the core of the music
desired outcomes. curriculum.
How might you use the “backward” design What criteria do you use to select musical
process to translate the Standards into repertoire? How might you involve students? How
instructional designs that focus upon Enduring does the repertoire connect to timeless and cross-
Understandings and Essential Questions? cultural human understandings and emotions, as

well as to students’ current lives and concerns?
« Students, as well as teachers, need to

make, implement, and reflect on important - Students and teachers have the obligation and
decisions within the classroom. How will opportunity to influence the future direction of
you give your students more opportunities to Music and Music Education.
participate in the decision-making processes How does your curriculum help students imagine
related to their own Creating, Performing, future developments in the field of Music? What
Responding, and Connecting? dispositions (attitudes, values, and beliefs) and
habits of mind (e.g. persistence and grit) will your
students need to participate in this process?
ﬁ@zozo New York State Education Department 49



Transition Steps

How can new standards transform old curriculum?

1. Study the Anchor Standards and Music 3. ldentify new units or lessons needed so
Enduring Understandings. the curriculum, as a whole, addresses all

2. Think about the units and lessons in your eleven Anchor Standards.

curriculum. » Courses used to satisfy the 1-unit diploma
requirement should be broad in scope,
foundational, and address ALL the Music

Standards within a particular strand at the HSI
» Which Anchor Standards are not well level.

represented, or missing altogether?

» Which Anchor Standards are fairly well
represented?

* Advanced elective courses may be narrower

* Which units could be expanded with a few in scope and are not required to meet ALL of
more activities? the standards.

* Are there any lessons or units that you think
should be significantly altered or discarded?

ﬁ@zozo New York State Education Department 50



Next Steps

How can new standards transform old curriculum?

1. Review the Anchor Standards and
Performance Indicators again, paying close
attention to the Enduring Understandings,
Essential Questions, and Process
Components to deepen student
understanding.

2. Connect developmentally appropriate
Enduring Understandings and Essential
Questions to musical works that students
will perform and/or study.

* These works and ideas will anchor your
curriculum.

ﬁ@zozo New York State Education Department

3. How can you deepen or expand

opportunities for...

« Culturally responsive content and
instruction?

« Equal representation of genders among
selected artists, works, topics, and themes?

» Differentiated instruction?
» Formative assessment and metacognition?

 Student growth towards curriculum
mastery?

* Inclusion of a wide range of artistic works
across a broad range of cultures and time
periods?
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Additional
Resources

See the Arts page on the New York State
Education Department website for more
resources to support the implementation

of the Standards.




At-a-Glance, Glossaries, and Posters

The NYSED Arts web page provides
access to many resources to support
implementation of the standards.

« Anchor Standards, Enduring
Understandings, and Essential Questions
Posters

 Discipline Specific Comprehensive
Posters

f
t

W Hioe

 Discipline Specific Standards At-a-
Glance Documents

'
}

I
{

| il

L

 Discipline Specific Glossaries

http://www.nysed.gov/standards-instruction/arts
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http://www.nysed.gov/standards-instruction/arts-standards-implementation-resources

Interactive Training Webinars

The NYS Arts Standards Overview
Webinars provide an in-depth
narrated explanation of the
Philosophical Foundations and
Overarching Structure of the 2017
New York State Learning
Standards for

the Arts. These webinars cover
what is common

to all five Arts disciplines

in the new Standards.

JUNE 21, 2018
Arts Standards Overview Webinar - Session 2 - 2018-01-

http://www.nysed.gov/standards-
instruction/arts-overview-webinars
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Customized Standards Workbooks

An interactive site is available to
customize a Standards workbook Nys  NEW YORK STATE

. . . L LEARNING STANDARDS for the ARTS
tailored to your specific discipline and
teaching level(s).

« Music - Theater - Visual and Media Arts

Enter your Arts discipline, teaching
level, and/or other parameters and
print a list of Anchor Standards,
Enduring Understandings, Essential
Questions and Performance
Indicators specific to your needs.

http://www.nyartsstandards.org/
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Links to Student Exemplars

The interactive New York State
Arts Standards Workbooks site
also provides access to National
Core Arts Standards Model
Cornerstone Assessments and
and samples of student work.
Teachers can select Arts
discipline, grade level(s), and
Artistic Process to view
examples of student works most
applicable to their own teaching
situation.

http://www.nvartsstandards.org/

ﬁ@zozo New York State Education Department

Nys  NEW YORK STATE
ED  LEARNING STANDARDS for the ARTS

Dance « Music « Theater « Visual and N\

LEARN ABOUT THE ETANDARCS:
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What Are The
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Assessments

v Choose
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Dance: High School
Media Arts
Media Arts: High School

Theatre

Theatre: High Sch
Visual Arts
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Thank you!

For more information, please visit http://www.nysed.gov/standards-instruction/arts
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	TheStandardssupportstudentengagement withtraditional andcontemporaryMusic works, practices, andphilosophies. 
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	TheStandardsarebasedonanUnderstanding byDesign®curriculummodel;theysupport BIG Ideas andencouragestudentinquiry. 
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	TheStandardsprioritizecollaboration, criticalthinking, andthedevelopmentof increasinglymeaningful andpersonal ideas. 
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	TheStandardsarealignedtoculturally responsiveteachingpracticesandencourage personal as well as global awareness. 
	TheStandardsarealignedtoculturally responsiveteachingpracticesandencourage personal as well as global awareness. 
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	Guiding Principles 
	Figure
	Let’s look atsome guidingprinciples thatformthe foundations ofthe new NYSLearningStandards forMusic. 
	Figure
	Figure
	Standards and Curriculum 
	Figure
	The NYS Music standards are written to scaffold student learning and guide curriculum development. 
	©2020NewYorkStateEducationDepartment 
	©2020NewYorkStateEducationDepartment 
	©2020NewYorkStateEducationDepartment 

	StandardsARE: 
	StandardsARE: 
	•Whatstudents 
	•Whatstudents 
	•Whatstudents 
	areexpectedknow, understand,andbe abletodo 

	• 
	• 
	FLEXIBLEintheir application 




	StandardsareNOT: 
	StandardsareNOT: 
	StandardsareNOT: 
	• 
	• 
	• 
	Curriculum 

	• 
	• 
	Scope andsequence 

	• 
	• 
	Pedagogicalstrategies 

	• 
	• 
	Assessments 
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	Music Repertoire 
	Music Repertoire 
	Figure
	Musicrepertoire forms the foundationof the Musiccurriculum. 
	Figure
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	©2020NewYorkStateEducationDepartment 

	• 
	• 
	• 
	What criteria do you apply as you select musicalrepertoire forinstructional purposes? 

	•Howdo/might 
	•Howdo/might 
	you involve students in the selection process? 

	•How 
	•How 
	does the repertoire connectto timeless and cross-cultural human understandings and emotions? 

	• 
	• 
	How can you provide students with exposure to repertoire thatis diverse and representative of a variety of cultures and styles to afford themthe opportunity to examine howtheir experiences interrelate with those of people fromothertimes and places. 



	Navigating the Standards 
	Figure
	TheMusic Standards arebasedonthe NationalCoreArts Standards anda “BackwardDesign” curriculummodel. They areguidedby Enduring Understandings andEssentialQuestions. 
	Figure
	Figure
	Figure
	Arts Standards Then & Now THEN 1996 NYSArts Standards 4 Arts Disciplines – Dance, Music, Theater, VisualArts 4 Common Overarching StandardsAcross AllArtsDisciplines 4 sets ofDiscipline-Specific ContentStandards ClusteredGrade Bands Paper-based SHARED KnowledgeandSkills PhilosophicalFoundations LifelongGoals Glossary ParallelFormatAmong ArtsDisciplines Discipline-Specific Performance Indicators NOW 2017 NYSArts Standards 5 Arts Disciplines (addition of MediaArts) 4 Common ArtisticProcesses AcrossAllArtsDisci
	TraditionalandContemporaryApproaches forArtisticLiteracyinaDigitalAge 
	TraditionalandContemporaryApproaches forArtisticLiteracyinaDigitalAge 

	Anatomy of a 1996 Standard 
	Figure
	The next slide provides a close-up look at a 1996 MUSIC standard. 
	Thefirst columnshows theoverarching standard, applicableto allgradelevels andthe fourarts forms recognizedinthe1996standards (Dance,Music,Theater, andVisualArts).The portioninboldtypeis thepartmost remembered andcited.The rest ofthedescriptionis writtenin paragraphform andexpands ontheideainbold text. 
	Themiddle columnshows thediscipline-specific Standard for the CommencementGeneral EducationLevel(theHighSchoolone-unit requirementusually metingrade9—comparable 
	Themiddle columnshows thediscipline-specific Standard for the CommencementGeneral EducationLevel(theHighSchoolone-unit requirementusually metingrade9—comparable 
	totheHSIlevelinthe2017standards).Itis also writteninparagraphformand contains several key ideas. 

	Columnthree reveals thePerformanceIndicators thatdescribe more specific learninggoals forthis standard andgradelevel/band.Thediscipline-specific standardandaccompanying PerformanceIndicators aretargetedto a particulardiscipline andgradelevel/band;these changefor eachdiscipline andgradelevel/band. 
	Columnthree reveals thePerformanceIndicators thatdescribe more specific learninggoals forthis standard andgradelevel/band.Thediscipline-specific standardandaccompanying PerformanceIndicators aretargetedto a particulardiscipline andgradelevel/band;these changefor eachdiscipline andgradelevel/band. 
	Althoughonly four standards werepresentinthe 1996Standards,each containedalot oftextand severaldiscreetideas or skills wererolledinto one standard. 

	1996 Music Standard 
	Figure
	AllARTS Standard 
	AllARTS Standard 
	Standard1:Creating, Performing,and ParticipatingintheArts 
	Studentswillactively engagein the processes thatconstitutecreation and performancein the arts(dance, music, theater, and visualarts) and participatein variousrolesin thearts 
	MUSICCommencement LevelStandard 
	MUSICCommencement LevelStandard 

	Studentswillcompose originalmusicand perform musicwritten byothers. Theywillunderstand and use the basicelementsofmusic in theirperformancesand compositions.Studentswill engagein individualand group musicaland music-related tasks;and will describethevariousroles and meansofcreating, performing, recording, and producingmusic. 

	MUSICPerformanceIndicators 
	MUSICPerformanceIndicators 
	(a) 
	(a) 
	(a) 
	Composesimplepiecesforatleasttwomediums, includingcomputers (MIDI)and otherelectronicinstruments.(Piecesmaycombinemusicwith otherartformssuch asdance, theatre, visualarts, orfilm/video.) 

	(b) 
	(b) 
	Singand/orplayrecreationalinstrumentsaccurately, expressively, and with good tone quality, pitch, duration, loudness, technique, and (singing) diction 

	(c) 
	(c) 
	Usecommon symbols(notation)toperformmusicon recreational instruments 


	(d)Identifyand describetheroles, processes, and actions needed toproduce professionalconcertsand musicaltheatreproductions 
	(e) explain thecommercial-musicrolesofproducer, recordist, publicrelations director, recordingcompanyexecutive, contractor, musicians, union officials, performers, etc. 
	©2020NewYorkStateEducationDepartment same for all levels different for each level different for each level 14 
	Anatomy of a 2017 Standard 
	Figure
	The next slide provides a close-up look at a 2017 MUSIC standard. 
	Likethe1996standards,the2017standards utilizeOverarchingStandards—now called AnchorStandards—thatextendacross disciplines andgradelevels.A2017Anchor Standardis showninColumn1for each ofthe followingexamples. It is a succinctstatement thatcontains asinglekey idea. 
	The2017Standards contain11Anchor Standards comparedtothe4Overarching Standards usedprior.Theincreasein numberis notduetoincreased content; contenthas been redistributedinshorter “bytes”designedtomake navigation simpler and moreintuitive. 
	AnEnduringUnderstandingandone or more EssentialQuestions accompany theAnchor Standard,providingadiscipline-specific interpretation of the Standard. 
	AnEnduringUnderstandingandone or more EssentialQuestions accompany theAnchor Standard,providingadiscipline-specific interpretation of the Standard. 
	Column 2in each example slide shows agrade levelperformanceindicator.Performance Indicators areprovidedfor every gradelevelpreKthrough8andthreehighschoollevels (proficient,accomplished, and advanced). 
	-

	Take afew minutes tolook back andforthat 1996and2017standardexamples,notingthat howthe newStandards andPerformance Indicators aredesignedtobe easy toidentify, navigate, and use. 

	Figure
	2017 Music Standard 
	AnchorStandard MU:Cr.1 Generateandconceptualizeartisticideasandwork. 

	Enduring Understanding: 
	Enduring Understanding: 
	Thecreativeideas, concepts, andfeelingsthatinfluence musicians’ workemergefromavarietyofsources. 

	EssentialQuestions: 
	EssentialQuestions: 
	Howdomusiciansgenerate creative ideas? 
	same for all grade levels across strands 

	PerformanceIndicatorMU:Cr1.1.E.HSI 
	PerformanceIndicatorMU:Cr1.1.E.HSI 
	PerformanceIndicatorMU:Cr1.1.E.HSI 
	Generatemelodic, rhythmic, andtimbralideasfor contrastingphrases. 
	different for each grade level and strand 

	Four Processes 
	TheMUSICStandards are organizedinfourProcesses 
	Cr Pr Re Cn 

	Creating 
	Creating 
	Creating 
	Figure
	Conceivingand developing newartistic ideas and work 


	Performing 
	Performing 
	Figure
	Realizingartistic ideas and work through interpretation and presentation 

	Responding 
	Responding 
	Responding 
	Figure
	Understanding and evaluating howthe arts convey meaning 


	Connecting 
	Connecting 
	Connecting 
	Figure
	Relatingartistic ideas and work withpersonal meaningand externalcontext 
	Connections Among the Processes 
	ThefourProcesses are usedas thefirstleveloforganizationfor theArts Standards. 
	Whilethey are represented separately andin alinear orderin the standards tables,thereis often overlap amongtheProcesses. 
	Within any givenlesson or unit, severalProcesses–and Standards–may be engaged at onceduringthelearningprocess. 

	Figure


	Eleven Anchor Standards 
	Eleven Anchor Standards 
	The4Processes aredividedinto11Anchor Standards sharedby all 5Arts Disciplines 
	Cr Pr Re Cn 
	Creating 
	Creating 
	Creating 
	Performing 
	Responding 
	Connecting 


	1. 
	1. 
	1. 
	Generate and 4. Select,analyze, and conceptualize artisticinterpretartistic work ideas andwork. forpresentation. 

	2. 
	2. 
	2. 
	Organize and 5. Developand refine developartistic ideas artistic techniques

	and work. and work for presentation. 

	3. 
	3. 
	Refine andcomplete 


	artistic work. 6. Convey meaningthrough thepresentation ofartistic work. 
	©2020NewYorkStateEducationDepartment 
	7. 
	7. 
	7. 
	7. 
	Perceive and analyze artistic work. 

	8. 
	8. 
	Interpret meaning in artistic work. 

	9. 
	9. 
	Apply criteriato evaluate artistic work. 


	10. Relate and synthesizeknowledge andpersonalexperiences toinspire andinformartistic work. 
	11.Investigate ways that artistic work is influencedbysocietal, cultural, and historicalcontext and,in turn, how artistic ideas shapecultures past, present,andfuture. 

	Figure
	Anchor 
	Anchor 
	Standards Posters 

	TheAnchorStandards elaborate on theArtistic Processes ofCreating, Performing/Presenting/Producing, Responding,andConnecting.A color-codingsystemmakes it easy tobreak the standards intoProcess categories andsimplifies searching forinformationinthe chart.Anchor Standards Tables are available on theNYSEDArts Standards page. 
	Enduring Understandings 
	TheNewYork StateLearningStandards forthe Arts arebasedona “BackwardDesign” curriculum model.Backwarddesignprioritizes learninggoals over activities,products, orinstructionalprocess. 
	The ultimate goal is understanding. Knowing, doing, making,and experiencingare means to get to UNDERSTANDING. 
	Enduring Understandings (EUs) representthe corelearninggoals—the Big Ideas—thatstudents will retainlong afterthedetails havefaded. 
	Worth Being Familiar With Important to KnowandDo Enduring Understanding 
	Worth Being Familiar With Important to KnowandDo Enduring Understanding 

	Enduring Understandings Posters 
	Enduring Understandings 
	Enduring Understandings 
	withintheArts Standards are discipline specific.They representthe key ideas containedintheAnchor Standards as seenthrough thelens ofthe specific Arts discipline. 
	EachAnchorStandardis subdividedinto one or more EnduringUnderstandings, which representthe most important learning needed to meettheStandard. 
	22 
	CREATING PERFORMING RESPONDING 
	Process Components 
	Process Components 
	Process Components are actions thatconnecttoeachAnchor Standard and Enduring Understanding.Thetabletothe right shows theProcess Components associatedwith eachEnduring Understandinganddemonstrates similarities betweenProcess Components across theAnchor Standards andthefour overarching Processes. 

	Imagine (1.1)
	Imagine (1.1)
	Generatemusicalideas for various purposes andcontexts. 

	Plan,Make(2.1)
	Plan,Make(2.1)
	Select anddevelopmusicalideas for definedpurposes andcontexts. 
	Figure

	Evaluate,Refine(3.1)
	Evaluate,Refine(3.1)
	Evaluateandrefine selectedmusical ideas to createmusicalwork that meets appropriate criteria. 

	Present(3.2)
	Present(3.2)
	Share creativemusicalwork that conveys intent,demonstrates craftsmanship,and exhibits originality. 

	Select(4.1)
	Select(4.1)
	Select(4.1)
	Select variedmusicalworks topresent basedoninterest, knowledge, technicalskill,andcontext. 

	Analyze(4.2)
	Analyze(4.2)
	Analyzethe structureandcontextof varied musical works andtheir implications forperformance. 

	Interpret (4.3)
	Interpret (4.3)
	Developpersonalinterpretations that consider creators’intent. 
	Rehearse,Evaluate, Refine (5.1) 
	Evaluateandrefinepersonal and ensembleperformances,individually orin collaborationwith others. 

	Present(6.1)
	Present(6.1)
	Perform expressively,withappropriate interpretation andtechnicalaccuracy, and in a manner appropriate to the audienceand context. 

	Select(7.1)
	Select(7.1)
	Choosemusic appropriatefor a specific purposeor context. 

	Analyze(7.2)
	Analyze(7.2)
	Analyzehowthe structureandcontext ofvariedmusical works informthe response. 

	Interpret (8.1)
	Interpret (8.1)
	Supportinterpretations ofmusical works that reflect creators’/performers’ expressive intent. 


	Evaluate(9.1)
	Evaluate(9.1)
	Evaluate(9.1)
	Supportevaluations ofmusical works andperformances based onanalysis, interpretation,andestablishedcriteria. 

	CONNECTING 
	©2020NewYorkStateEducationDepartment 
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	Relate(10.1) 
	Relate(10.1) 
	Relate(10.1) 
	Synthesizeandrelate knowledge andpersonal experiences tomakemusic. 


	Interrelate (11.1) 
	Interrelate (11.1) 
	Interrelate (11.1) 
	Relatemusicalideas andworks to variedcontexts anddaily lifetodeepenunderstanding. 

	©2020NewYorkStateEducationDepartment Essential Questions Each EnduringUnderstandingis supportedby Essential Questions (EQs) thatguide student inquiry towardthe EnduringUnderstandings and, ultimately, achievementoftheAnchor Standards. EssentialQuestions are provocative, open-ended questions thatprovide avenues for investigation. Worth Being Familiar With Important to KnowandDo Enduring Understanding Essential Question Essential Question Essential Question 24 



	EU/EQ Posters 
	EU/EQ Posters 
	EU/EQ Posters 

	EU/EQ Tables show the relationship among Artistic Processes, and Anchor Standards with 
	Music specific 
	Music specific 
	Enduring Understandings and Essential Questions. 

	©2020NewYorkStateEducationDepartment 25 
	Figure
	Grade Level Performance Indicators 
	26 
	TheStandards include PerformanceIndicators by gradelevelforPre-K to 8 and three achievementlevels for HighSchool.ThePerformance Indicators reinforce a progression ofskills, abilities, knowledge and socio-emotionaldevelopmentas gradelevels increase.Some students may require increasedchallenges or increasedsupporttoachieve or exceedgrade-level PerformanceIndicators listed intheStandards. 
	Music Strands 
	Music Strands PK K 1 2 3 4 5 6 7 8 HSI HSII HSIII 
	GeneralMusic •••••••••• HarmonizingInstruments • • • • • • • TraditionalandEmergingEnsembles • • • • • • • Composition and Theory • • • Technology • • • 
	TheMusic Standards are organizedintoStrands andAchievementLevels, as illustratedby thetable above. 
	ThefiveStrands arelistedinthefirst column;gradelevels arelistedacross theheaderrowwith Achievementlevels above,where applicable. 
	Bullets across thetabledenotewhich strands areincludedintheMusic Standards foreachgradeand performancelevel. 
	Music Strands Descriptions 
	General Music 
	General Music 
	General Music 
	Harmonizing Instruments 
	Traditional& Emerging Ensembles 
	Composition & Theory 
	Music Technology 


	GeneralMusicbegins atPre-Kindergarten. There areperformance indicators atevery gradelevelthrough Grade8forthis strand. 
	TheHarmonizing Instrumentsstrandis applicabletofocused study ofkeyboard, guitar or other(usually notensemble) instrument.Instrumental study oftenbegins within or occurs concurrently with generalmusic classes. This strandis aligned with GeneralMusic Standards beginning withgrade5,andthe first2levels canbe viewedintheGeneral Music At-a-Glance Standards document. 
	TheHarmonizing Instrumentsstrandis applicabletofocused study ofkeyboard, guitar or other(usually notensemble) instrument.Instrumental study oftenbegins within or occurs concurrently with generalmusic classes. This strandis aligned with GeneralMusic Standards beginning withgrade5,andthe first2levels canbe viewedintheGeneral Music At-a-Glance Standards document. 

	The Traditional and EmergingEnsembles 
	strandapplies to students who are learningand performing in ensembles, as well as soloists.Itis foundin theMusic Standards beginning in Grade 5. Traditional refers to Band,Orchestra, Chorus, etc.Emerging may includeMariachi Band,drumband, or other non-traditional performancegroup. 
	The Composition and Theory strand occurs only attheHighSchool level, althoughsome classrooms may have contentinthis areas taught at the middle schoollevel and might baseinstruction on adaptations oftheHigh Schoollevelstandards forthose strands. 
	The Composition and Theory strand occurs only attheHighSchool level, althoughsome classrooms may have contentinthis areas taught at the middle schoollevel and might baseinstruction on adaptations oftheHigh Schoollevelstandards forthose strands. 
	The Music Technology strand occurs only at theHighSchoollevel, although some classrooms may have contentinthese areas taught at the middle schoollevel and might baseinstruction on adaptations oftheHigh Schoollevelstandards forthose strands. 


	Achievement Levels 
	Achievement Levels 
	HSII 
	HSII 
	HSIII 
	Advanced 
	5 

	Novice 
	refers to students who are performing and 
	8 

	Accomplished 
	Accomplished 
	HSI 

	refers to students with 
	Proficient 

	demonstrating 
	demonstrating 
	demonstrating 
	demonstrating 
	demonstrating 
	demonstrating 
	demonstrating 
	Intermediate 

	three or more years of 

	understandingbeyond 

	refers to students in 

	highschoolstudy 

	theHS level, suchas 

	coursedintendedto 

	withinastrandor 
	withinastrandor 
	withinastrandor 
	begins atgrade7 

	college or professional 

	meetthe one unitof 

	and/or represents 2-4 
	equivalentexperience. 

	level. 
	level. 

	study requiredfor 
	begins atGrade5 

	years ofstudy within a 
	years ofstudy within a 

	and/or represents upto 
	graduation,assuming 

	strand;indicatedby 
	strand;indicatedby 

	2years ofstudy within 
	someprior experience 

	the number 8 
	the number 8 

	astrand;indicatedby a 
	beyondthenovicelevel 

	withinastrand 
	number5 

	Achievement Levels are used in Harmonizing Instruments, Traditional and Emerging Ensembles, Composition and Theory, and Music Technology strands. They may correspond with a grade level or number of years of experience within the strand, whichever is most applicable to the class or individual student. A course or performing group might be made up of students at a broad range of grade levels and experience levels. Achievement levels are meant to be flexible in their application, enabling teachers to adapt cur
	Table of Contents 
	Table of Contents 

	Theimagetothe rightis a picture oftheTable ofContents fromtheMusic Standards At-A
	-

	Glancedocument.TheAt-A-
	Glancedocument.TheAt-A-
	Glanceis organizedinthree sections: GeneralMusic; Traditional andEmerging 

	Ensembles;and aHighSchool 
	ClassroomMusic sectionand chart which combines the Composition andTheory, 
	HarmonizingInstruments, and Music TechnologyStrands. 
	Figure
	Coding for General Music K-8 
	Figure
	Figure
	First positionindicates thediscipline.Itis always followedby a colon(:). Second position(followingthe colon)indicates the Artistic Process. Third positionindicates theAnchorStandardnumber andEnduringUnderstanding number, which are separatedby a “.” Fourth positionindicates theGradeLevel. Fifth positionindicates thePerformanceIndicator. 
	TheAnchorStandards (AS)arethe sameacross all arts disciplines.However,eacharts discipline’s standards havediscipline-specific interpretations oftheAS,called EnduringUnderstandings (EU). 
	TheAnchorStandards (AS)arethe sameacross all arts disciplines.However,eacharts discipline’s standards havediscipline-specific interpretations oftheAS,called EnduringUnderstandings (EU). 
	EUs guidethe contentofthePerformanceIndicators (PI).   
	SomeAnchorStandards in someofthearts disciplines have morethan oneEU. 

	(continued) 
	Coding for General Music K-8 

	Figure
	General Music Example Performance Indicator PerformanceIndicatorsarecoded withalower-casealpha(a, b, c)even whenthereisonlyone in a column. Bold wordsindicatedisciplinespecific vocabulary. Definitionscanbefoundinthe NYSArtsStandardsGlossary. Italicized words orphrasesindicate increasedrigorfrom thepreviouslevel in a particularcognitiveor skillarea. 
	• 
	• 
	• 
	• 
	Discipline“Music” 

	•Artistic 
	•Artistic 
	Process “Creating” •AnchorStandard“1” •EnduringUnderstanding“1” •GradeLevel“4” 

	•PerformanceIndicator“a” 


	Coding for Special Music Strands 
	Figure
	Figure
	First positionindicates thediscipline.Itis always followedby a colon(:). Second position(followingthe colon)indicates the Artistic Process. Third positionindicates theAnchorStandardnumber andEnduringUnderstanding number, which are separatedby a “.” Fourth positionindicates theStrand. Fifth positionindicates expectedAchievementLevel. Sixth positionindicates thePerformanceIndicator. 
	AchievementLevels aredifferentthangradelevels 
	AchievementLevels aredifferentthangradelevels 
	AchievementLevels aredifferentthangradelevels 
	• 
	• 
	• 
	Novice is indicatedby the number5,butincludes Grades 5-6 

	• 
	• 
	Intermediate is indicatedby the number8,butincludes Grades 7-8 

	• 
	• 
	HSI(Proficient), HSII(Accomplished), andHSIII (Advanced) indicate expectedperformancelevels as students progress throughfoundation courses,electives, and advanced coursework 



	(continued) 
	Coding for Special Music Strands 

	Figure
	• 
	• 
	• 
	• 
	Discipline“Music” 

	•Artistic 
	•Artistic 
	Process “Creating” •AnchorStandard“1” •EnduringUnderstanding“1” •AchievementLevel“Novice(4)” 

	•PerformanceIndicator“a” 


	Music Strands Example Performance Indicator PerformanceIndicators arecodedwitha lower-casealpha(a, b, c)even whenthereisonlyone in a column. Bold wordsindicatedisciplinespecific vocabulary. Definitionscanbefoundinthe NYSArtsStandardsGlossary. Italicized words orphrasesindicate increasedrigorfrom thepreviouslevel in a particularcognitiveor skillarea. 
	Strand Comparison 
	A look at similaritiesinPerformanceIndicators acrossStrands 
	General Music HarmonizingInstruments Ensembles 
	MU:Cr1.1.8 
	MU:Cr1.1.8 
	MU:Cr1.1.8 
	MU:Cr1.1.H.8 
	MU:Cr1.1.E.8 

	a. Generate rhythmic and 
	a. Generate rhythmic and 
	a. Generate melodic and 
	a. Generate melodic, 

	melodic phrases and 
	melodic phrases and 
	rhythmic phrases thatexhibit 
	rhythmic, and timbral 

	harmonic accompaniments 
	harmonic accompaniments 
	cohesiveness within forms 
	ideas,basedon 

	within expanded forms 
	within expanded forms 
	(such as AB, ABA, song form) 
	characteristic(s) of music or 

	(includingintroductions and 
	(includingintroductions and 
	over given chord 
	text(s) studiedin rehearsal. 

	codas), and explain connection 
	codas), and explain connection 
	progressions. 

	to purpose, context, and/or 
	to purpose, context, and/or 

	expressive intent. 
	expressive intent. 


	Seeifyou canlocatetheabovePerformanceIndicators intheMusic Standards At-a-Glancedocument. Althoughthe codeis similar,they arefoundindifferentplaces becausethey belongtodifferentStrands.PerformanceIndicators are specific to eachStrandandgradelevel orAchievementLevel. 
	The examples shown abovedemonstratethe relationshipamongPerformanceIndicators across Strands.Notethattherearesimilarities in contentamongtheStrands.This organizationenables the teacherto scaffoldlearninggoals forstudents whomay notfollowoneindividualtrack,butinsteadwant experiences differentMusic Strands. 
	New and Noteworthy 
	Figure
	This sectionfocuses onwhatis most notablewithinthe content ofthenew standards soyou’llknowwheretolook and whatyou canrefertoas youdevelop curriculum. 
	Figure
	Figure
	Cr 
	Creating and Imagining Musical Ideas 
	Creating and Imagining Musical Ideas 

	Figure

	AnchorStandard1 
	AnchorStandard1 
	AnchorStandard1 

	indicates thatcreationbegins withthe generation ofideas, evenbefore a musician engages in musical performance.TheStandards suggest thattheteacheris notresponsiblefor all of the idea generation and that the students shoulddomorethan carry out steps towardpreparation and performance ofa musical work. 
	Figure
	Figure
	Who generates theideasin yourclassroom? 
	How can you prompt students in thought-provoking ways to enable them to generate original ideas? 
	How can you build in student choice and decision-making while still scaffolding their learning and supporting their success? 
	Cr 
	Creative Decision-Making 
	Creative Decision-Making 

	Figure
	Figure

	EnduringUnderstandingMU:Cr2.1 
	EnduringUnderstandingMU:Cr2.1 
	Musicians’ creative choices are influencedby theirexpertise,context, andexpressive intent. 
	Musicians’ creative choices are influencedby theirexpertise,context, andexpressive intent. 

	How mightstudents use a variety of musicalnotationandtechnology systems todocument,prompt,andsharetheir musicalideas? 
	Figure
	How do musicians make creative decisions? 
	Cr 
	Evaluating and Refining 
	Evaluating and Refining 

	Figure

	EnduringUnderstanding3.1 
	EnduringUnderstanding3.1 
	EnduringUnderstanding3.1 

	Musicians evaluate andrefinetheir work throughopenness to newideas, persistence,andapplication of appropriate criteria.ThePerformance indicators forAnchorStandard3and throughouttheCREATINGstandards refertotraditionaland contemporary practice. Howdo students usefeedback and collaboratively developed criteriato improvethequality oftheir work? 
	Figure
	Pr 
	How Do Performers Select Repertoire? 
	Figure
	Enduring Understanding MU:Pr4.1 
	Enduring Understanding MU:Pr4.1 
	Howwillyouensurethatstudents engagewith repertoirethat connects totimeless andcross-culturalhuman understandings and emotions, as well as to students’ current lives andconcerns? 

	Figure
	Pr 
	Rehearse, Evaluate, Refine 
	Rehearse, Evaluate, Refine 

	Figure
	Figure

	PerformanceIndicatorMU:PR.5.1.6 
	PerformanceIndicatorMU:PR.5.1.6 
	asks students todiscuss andapply collaboratively developed criteriaand feedback. 
	asks students todiscuss andapply collaboratively developed criteriaand feedback. 

	How do your assessments encourage students to self-evaluateandengagein reflection, as well as respondtofeedback from you andotherprofessionals? 
	Whatstrategies canstudents useto revisetheir work? 
	Whatstrategies canstudents useto revisetheir work? 
	©2020NewYorkStateEducationDepartment 
	©2020NewYorkStateEducationDepartment 


	Pr 
	Performance and Meaning 
	Performance and Meaning 

	Figure

	AnchorStandard6 
	AnchorStandard6 
	AnchorStandard6 
	Musicians judge expression and 
	techniqueinpreparedperformances 
	by usingcriteriathatwillvary across, 
	time,place,andculture. 
	Whatcriteriawillyourstudents useto assess technical accuracy and musicalinterpretation? 

	Figure
	Re 
	Figure
	Perceiving Meaning in Musical Work 
	Figure

	AnchorStandards7,8, and9 
	AnchorStandards7,8, and9 
	AnchorStandards7,8, and9 

	leadstudents throughaprocess of perceiving,analyzing,interpreting, and makingjudgments about artistic work.AnchorStandard7focuses on understanding musicalstructure and context, whileAnchorStandards 8 and 9 focus oninterpretation andevaluation. 
	How willstudents judgethequality of musical works andperformances? 
	How willstudents judgethequality of musical works andperformances? 
	©2020NewYorkStateEducationDepartment 
	©2020NewYorkStateEducationDepartment 


	Cn 
	Personal Connections 
	Personal Connections 

	Figure
	Figure

	AnchorStandard10 
	AnchorStandard10 
	AnchorStandard10 
	emphasizes the connectionof personalexperiences to making andperceivingmusic. 
	How mightyouhelpstudents usetheir ownideas and experiences togenerate increasingly meaningfuland personalmusicalexpressions? 

	Figure
	Cn 
	Cultural Connections 
	Cultural Connections 

	Figure
	Anchor Standard 11 
	Anchor Standard 11 
	guides us to explorethe ways in whichMusic is influencedby societal, cultural, and historical context and,inturn,how musical ideas shape culture. 
	How does Music helppreserve personaland culturalinsights and values? 

	Figure
	Implementing the Standards 
	Figure
	Somethings to consideras youbeginto developcurriculum and/or assessment foryourclassroom, school,ordistrict. 
	Figure
	Figure
	Guiding Principles 

	Howcannewstandardstransform oldcurriculum? 
	Howcannewstandardstransform oldcurriculum? 
	Figure
	• Curriculum design begins with identifying desired outcomes. Howmightyouusethe“backward”design process totranslatetheStandards into instructionaldesigns thatfocus uponEnduring Understandings andEssentialQuestions? 
	• Students, as well as teachers, need to make, implement, and reflect on important decisions within the classroom. How will yougiveyour students moreopportunities to participateinthedecision-makingprocesses relatedtotheir own Creating,Performing, Responding, andConnecting? 
	©2020NewYorkStateEducationDepartment 
	©2020NewYorkStateEducationDepartment 
	Figure

	• Musicalrepertoire forms thecore of the music curriculum. Whatcriteriadoyouuseto selectmusical repertoire?Howmightyouinvolve students?How does therepertoire connecttotimeless andcrossculturalhuman understandings andemotions, as well as tostudents’currentlives and concerns? 
	-

	• Students and teachers have the obligation and opportunity to influence the future direction of Musicand MusicEducation. Howdoes your curriculumhelpstudents imagine futuredevelopments inthefieldofMusic?What dispositions (attitudes, values,andbeliefs)and habits ofmind(e.g.persistence andgrit)willyour students needtoparticipateinthis process? 

	Transition Steps 

	Howcannewstandardstransform oldcurriculum? 
	Howcannewstandardstransform oldcurriculum? 
	Figure
	1. 
	1. 
	1. 
	Study the Anchor Standards and Music Enduring Understandings. 

	2. 
	2. 
	2. 
	Think about the units and lessons in your curriculum. 

	•WhichAnchorStandards 
	•WhichAnchorStandards 
	•WhichAnchorStandards 
	arefairly well represented? 

	•WhichAnchorStandards 
	•WhichAnchorStandards 
	are notwell represented, or missing altogether? 

	•Whichunits 
	•Whichunits 
	couldbeexpandedwithafew more activities? 

	•Arethere 
	•Arethere 
	any lessons or units thatyouthink shouldbe significantly altered ordiscarded? 




	3. Identify new units or lessons needed so the curriculum, as a whole, addresses all elevenAnchor Standards. 
	3. Identify new units or lessons needed so the curriculum, as a whole, addresses all elevenAnchor Standards. 
	•Courses 
	•Courses 
	•Courses 
	usedto satisfy the1-unit diploma requirementshouldbebroadin scope, foundational,and address ALLtheMusic Standards withinaparticularstrandat the HSI level. 

	•Advancedelective 
	•Advancedelective 
	courses may benarrower in scopeandarenot requiredtomeetALL of the standards. 


	Next Steps 


	Howcannewstandardstransform oldcurriculum? 
	Howcannewstandardstransform oldcurriculum? 
	Figure
	1. 
	1. 
	1. 
	Review the Anchor Standards and Performance Indicators again, payingclose attentiontotheEnduringUnderstandings, EssentialQuestions, andProcess Components todeepen student understanding. 

	2. 
	2. 
	Connect developmentally appropriate Enduring Understandings and Essential Questions to musical works that students will perform and/or study. 


	•These works andideas willanchor your curriculum. 
	3. How can you deepen or expand opportunities for… 
	3. How can you deepen or expand opportunities for… 
	•Culturally 
	•Culturally 
	•Culturally 
	responsive contentand instruction? 

	•Equalrepresentation 
	•Equalrepresentation 
	•Equalrepresentation 
	ofgenders among selected artists, works,topics, andthemes? 

	•Differentiatedinstruction? 

	•Formative 
	•Formative 
	assessmentandmetacognition? 

	•Studentgrowthtowards 
	•Studentgrowthtowards 
	curriculum mastery? 

	•Inclusion 
	•Inclusion 
	ofa wide range of artistic works across abroadrangeof cultures andtime periods? 



	Additional Resources 
	Figure
	SeetheArts page ontheNewYork State EducationDepartmentwebsitefor more resources to supporttheimplementation 
	oftheStandards. 
	Figure
	Figure
	At-a-Glance, Glossaries, and Posters 
	TheNYSEDArts webpageprovides access tomany resources to support implementationofthe standards. 
	• 
	• 
	• 
	AnchorStandards,Enduring Understandings, andEssentialQuestions Posters 

	• 
	• 
	DisciplineSpecific Comprehensive Posters 

	• 
	• 
	DisciplineSpecific Standards At-a-GlanceDocuments 

	• 
	• 
	DisciplineSpecific Glossaries 


	http://www.nysed.gov/curriculum-instruction/arts-standards-implementation-resources 
	©2020NewYorkStateEducationDepartment 
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	Link
	Figure

	Interactive Training Webinars 
	54 
	TheNYSArts Standards Overview Webinars provide anin-depth narrated explanation ofthe PhilosophicalFoundations and OverarchingStructure ofthe2017 NewYork StateLearning Standards for theArts.Thesewebinars cover whatis common to allfiveArts disciplines inthe newStandards. 
	TheNYSArts Standards Overview Webinars provide anin-depth narrated explanation ofthe PhilosophicalFoundations and OverarchingStructure ofthe2017 NewYork StateLearning Standards for theArts.Thesewebinars cover whatis common to allfiveArts disciplines inthe newStandards. 
	http://www.nysed.gov/curriculuminstruction/arts-overview-webinars 
	http://www.nysed.gov/curriculuminstruction/arts-overview-webinars 
	-



	Customized Standards Workbooks 
	Aninteractive siteis availableto customize aStandards workbook tailoredto your specific discipline and teachinglevel(s). 
	Aninteractive siteis availableto customize aStandards workbook tailoredto your specific discipline and teachinglevel(s). 
	Enter yourArts discipline,teaching level,and/or otherparameters and printalist ofAnchorStandards, EnduringUnderstandings,Essential Questions andPerformance Indicators specific to your needs. 
	http://www.nyartsstandards.org/ 
	http://www.nyartsstandards.org/ 


	Figure
	Links to Student Exemplars 
	TheinteractiveNewYork State Arts Standards Workbooks site alsoprovides access toNational CoreArts Standards Model CornerstoneAssessments and and samples ofstudentwork. Teachers can selectArts discipline,gradelevel(s),and Artistic Process to view examples ofstudent works most applicabletotheir ownteaching situation. 
	TheinteractiveNewYork State Arts Standards Workbooks site alsoprovides access toNational CoreArts Standards Model CornerstoneAssessments and and samples ofstudentwork. Teachers can selectArts discipline,gradelevel(s),and Artistic Process to view examples ofstudent works most applicabletotheir ownteaching situation. 
	http://www.nyartsstandards.org/ 
	http://www.nyartsstandards.org/ 


	Figure
	Figure
	Thank you! 
	Formoreinformation, pleasevisit
	http://www.nysed.gov/curriculum-instruction/arts 
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